A miraculous icon of Virgin Hodegetria with twelve
Great Feast scenes (third quarter of the fourteenth
century) from Nessebur, Bulgaria

Alexandra Ph. Trifonova*

Department of Ancient and Modern Civilizations
University of Messina, Italy

UDC 75.051(497.2 Messembria)”13”
75.046.3:271.22-312.47
739.1717/18”
DOI  https://doi.org/10.2298/20G2246137T
OpuruHamaH HayYHU paj

In this article a miraculous icon of the Virgin Hodegetria with
twelve Great Feast (Dodekaorton) scenes (third quarter of the
fourteenth c.) in the church of the Dormition of the Virgin
in Nessebur (Mesembria) in Bulgaria is presented. The icon,
which belongs to the category of inlaid icons, bears a silver re-
vetment (eighteenth-nineteenth c.). The iconography, as well
as the style and the technique of painting, seems closely related
to the Palaeologan icons of the second and mainly the third
quarter of the fourteenth century. This allows us to suppose
that the main icon, as well as the framing icon, are works of
anonymous painters, probably from a painting workshop of
Constantinople or a local one, influenced or formed in the
Byzantine capital.
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A miraculous icon of the Virgin Hodegetria with
twelve Great Feast (Dodekaorton) scenes (third quarter of
the fourteenth c.),! exhibited in the church of the Dormi-
tion of the Virgin in Nessebur, Bulgaria, is presented in
this article (fig. 1, 10).

Nessebur (MeonuPpia / Mesembria or Mesim-
vria), one of the oldest centers of Christianity on the
Black Sea coast, was a seat of the same name of the Me-
tropolis of Mesembria of the Ecumenical Patriarchate
of Constantinople. The town was known for its many
churches and monasteries, most of which date from the
Byzantine period.> There are also numerous ones from
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! For the miraculous icon of the Virgin v. M. Kovotavtvidng,
H Meonuppia Tov Evéeivov 1. Iotopia, ed. T. A. Méyag, Abrjvar 1945,
151; D. Aleksiev, Nai-izvestnite chudotvorni ikoni v Bulgarua, Sofiia
2008, 13; D. Radoinova, Giirfsite po biilgarskoto Chernomorie. Istoriia
i kultura, Burgas 2010, 160-166; 1. Gergova, Chudesata na Presveta
Bogoroditsa v kulturata na biilgarskoto Viizrazhdane, Sofiia 2012, 176~
178. The researchers do not deal with the dating of the icon, which, in
our opinion, based on the style of painting, seems to belong to the end
of the fourteenth - beginning of the fifteenth century. For this dating,
as well as color photographs v. A. Trifonova, Choudotvorni ikoni i sveti
moshti na Balkanite / Miraculous Icons and Holy Relics in the Balkans,
Sofia 2022, 40-41, fig. 16-17, 74.

2 V. Giuzelev, Nesebiirskata arkhiepiskopiia - mitropoliia i
neinite tsiirkvi i manastiri, PI 1 (2004) 29-35.

the Post-Byzantine period,® which have preserved valu-
able treasures of ecclesiastical art.

The church of the Dormition of the Virgin,* initially
called the Virgin Chrysomagouriotissa (Xpvoopaykov-
puwtiooa),” is the only still active church in Nessebur. It
was built in 1855 on the site of a destroyed older church.
Its construction started in 1856, in the time of the met-
ropolitan of Mesembria Nicephorus (1846-1867),° and
was funded by the Greek merchant and banker Alexan-
dros Koumbaris (11861),” who was born in Mesembria,

3 A. Vasiliev, TSiirkvi ot po-novo vreme v Nesebiir i Sozopol,
Izvestiia na Narodniia muzei - Burgas 1 (1950) 53-63; G. Gerov,
Klasitsizirashto napravlenie v balkanskoto izkustvo ot XVI vek.
Stenopisite ot Novata mztropolzza v Nesebur, P1 2 (1991) 21-31; idem,
Novi danni za tstirkvata ,Sv. Stefan® (Novata mitropoliia) v Nesebiir,
in: Bﬁlgariﬁt v svetovnoto kulturno nasledstvo, ed. M. M. Stancheva,
Shumen 2014, 701-727.

4 For general information about the church of the Dormition
of the Virgin in Nessebur v. Kwvotavtvidng H Meonufpia, 151; K.
Irechek, Piituvaniia po Bulgarlza, Sofiia 1974, 865; F. Kanits, Dunavska
Biilgariia i Balkanit. Istorichesko-geografsko-etnografski - piitepisni
prouchvaniia ot 1860 do 1879 g TII, Sofiia 1998, 167; S. Raichevski,
Kraibrezhna Stara planina. Toponimi i khidronimi, Sofiia 2007, 476~
477; Radoinova, Giirtsite, 157; 1. Vanev, N. TSvetkova, Ot tsiirkvata do
muzeza Po putla na nesebiirskite ikoni, PI 2 (2011) 21.

> For general information about the church of the Virgin Chry-
somagouriotissa in Mesembria v. Kwvotavtwvidng, H Meonufpia,
151; K. A. BakaAomovhog, Iotopiec Tov Popeiov EAAnviopov. Opdxy,
®gooalovikn 2000, 471.

6 Kwvotavtvidne, H Meonuppia, 141; Apxi. ©. dimnaiog,
ExxAnoiag Kwvotavtivovmodews. Emokomai xou emiokomor (1833-
1960), @eoloyia 32/1 (ABfva 1961) 78.

7 Kwvotavtvidng, op. cit., 151. Alexandros Koumbaris (11861)
was born to Dimitrios Koumbaris and Sultana, and had two brothers —
Kyriakos (1760-1836) and Stamatios (11857). V. Ibid., 154, 160. After-
wards, together with his brothers, he settled in Odessa, where Alexandros
Koumbaris became one of the wealthiest merchants. He traded in dried
salted fish, fresh dates and the different currencies of the Ottoman Em-
pire. Cf. V. V. Morozan, Krupneishie torgovo-bankirskie doma Odessy XIX
veka, Ekonomicheskaia istoriia: Ezhegodnik (Moskva 2007) 142-143;
E. Sifneos, Preparing the Greek revolution in Odessa in the 1820s: tastes,
markets, and political liberalism, The Historical Review 11 (Athens 2014)
149. He also established a printing house in Odessa in 1818 (V. Karda-
sis, Diaspora merchants in the Black Sea. The Greeks in southern Russia,
1775-1861, Lanham, Md. 2001, 56). He was one of the members and
an ephor of the secret revolutionary organization Filiki Etaireia (Oihikr
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Fig. 1. Icon of the Virgin Hodegetria with twelve Great Feast scenes (third quarter of the fourteenth c.), church
of the Dormition of the Virgin in Nessebar, Bulgaria

Eraupeixr), founded in Odessa in 1814, whose main purpose was the libera-
tion of Greeks and Christians from Ottoman rule and the establishment
of an independent Greek state. Alexandros Koumbaris is known for his
large donations to the Filiki Etaireia. Cf. K. I'. Avyntidng, Ot EAAnves tng
Odnooov ket 1 enaviotaoy Tov 1821. Agiépwua ot 200 ypovie a6 Ty
iSpvon ¢ Odnooot (1794-1994), ABva 1994, 114. He also donated large
amounts for his hometown of Mesembria, mainly for the building and
maintenance of the Greek School (1818), to which he also gave a lot of
books. Some of them are now kept in the National Library “Sts Cyril and
Methodius” in Sofia, Bulgaria, and bear the following donor’s inscription:
Agiépwpa ANe&dvSpov Anuntpiov Kovumdpn tij év Meonufpia oxoAsj 1818
Mapriov 22 (Donation of Alexandros Dimitriou Koumbaris for the Me-
sembria’s school, 22 March 1818). Cf. M. Stoianov, Nesebiirskata sbirka ot
griitski staropechatni knigi v Narodnata biblioteka Kiril i Metodi, Izvestiia
na Narodnata Biblioteka Kiril i Metodii i na Bibliotekata na Sofiiskiia
universitet Kliment Okhridski 7 (1967) 256. In 1856 Alexandros Koum-
baris gave a large donation for the building of the Dormition of the Vir-

but lived in Odessa. Due to the donor’s death, the build-
ing of the church was temporarily halted and completed
in 1893, under the metropolitan of Mesembria Sophroni-
ous (1867-1895),% with the rest of the funds raised by the
inhabitants of the town.

The church is a large, three-isled, domed basilica,
with a wooden roof covered in tiles. The building is made
of regularly arranged stones, with rows of bricks and

gins church in Mesembria, where the icon is kept (V. Tonev, Biilgarskoto
Chernomorie prez Viizrazhdaneto, Sofila 1995, 161; Ox ‘EMnves T3
Bovhyapiag. ‘Eva 1010pixd tusjua tov mepipepeiakot eAnviopov, ed. E.
Kotlayewpyn, @ecoalovikn 1999, 271).

8 Kwvotavtwvidng, H Meonufpia, 141; Ohinnaiog, ExkAnoiag
Kwvotavtivovmddlewc, 78.
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Fig. 2. Virgin Hodegetria with the infant Christ (detail)

spolia of older destroyed churches in Mesembria, such as The iconostasis, which is wood-carved and two-
St Sophia (the old Metropolitan Church),® Christ Akrop-  rowed, consists of new icons, and the interior of the
olites'® and St Andrew the First-Called (Protocletus).!! church is painted with contemporary murals (twenty-first

c.). In the right part of the nave there is a woodcarved
proskynetarion on which the miracle-working icon of the
Virgin Hodegetria with twelve Great Feast (Dodekaorton)
scenes (third quarter of fourteenth c.) is perched. In the

0 Kwvotavtvidng, op. cit., 151.
19 1bid., 119.
1 Ibid.
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Fig. 3. Virgin Hodegetria (detail)

central panel is the Virgin Hodegetria, whereas the four
frames that surround it contain depictions of the twelve
Great Feasts (figs. 1-2, 10).

The Virgin (fig. 3), slightly inclined to the right,
supports the infant Christ with her left hand, whereas her
right rests on her breast. Christ (fig. 4), slightly sloped to
the left, blesses with the right hand and holds a closed
scroll in his left. The twelve festal scenes, which surround
the main depiction of the Virgin Hodegetria, mostly
follow the chronological sequence of the Gospel. In the
upper horizontal field, from left to right, the following
scenes are shown: 1. The Annunciation 2. The Nativity of
Christ 3. The Presentation of Christ in the Temple (Hypa-
pante) 4. The Baptism of Christ; in the right vertical field,
from top to bottom, follow the scenes of: 5. The Transfig-
uration 6. The Raising of Lazarus 7. The Entry into Jeru-
salem; in the left vertical field, from top to bottom, are de-
picted the scenes: 8. The Crucifixion 9. The Descent into
Hell (Anastasis) 10. The Ascension; in the horizontal field
below, there are two severely damaged scenes, which most
likely represent: 11. The Pentecost and 12. The Dormition
of the Virgin (Koimises).

As the icon is supposed to be miraculous, the main
depiction of the Virgin Hodegetria, as well as the frame
of the icon, has a silver revetment (eighteenth—nineteenth
c.). The nimbuses of the Virgin and Christ are decorated
with violet and red-orange gems, and the silver frame that
surrounds them with green, blue and lilac stones. The ex-
terior frame of the icon is covered with a revetment made

of silver plaques, on which busts of saints and decorative
elements are engraved, and only the lower central part
of the scene of the Dormition of the Virgin is covered in
silver-gilt.

Three thin strings, which go through the upper and
lower part of the icon, bear many votive offerings and
dedications to the Virgin — mainly jewelry, such as gold
and silver necklaces with precious stones, watches, ear-
rings, bracelets, rings, and coins.12

The condition of the icon is not good enough, al-
though it was restored ca. 1985 by the painter-restorer
nun Magdalena Naceva of the Intercession of the Virgin
Monastery in KniaZevo of Sofia, Bulgaria.!* The faces of
the main depictions of the Virgin Hodegetria and Christ
are darkened. The Feast scenes on the frame are damaged,
mainly by woodworm, as well as their inscriptions in red.
The painted surface of the lower part of the icon has been
lost, and there are five cracks running vertically all the
way through the wood, except on the main depiction with
the Virgin Hodegetria. This shows that the frame of the
icon and the central icon were executed on separate pan-
els of wood, which indicates that the icon consists of two
parts. The examined icon belongs among the so-called
rare inlaid icons,'* which are seen mainly during the Pal-
aeologan period of the fourteenth century.!®> The insertion

12' According to the caretaker of the church (August 2020),
most of the offerings on the icon were placed in 2011 when the icon
was displayed for proskynesis in the village of Nea Mesimvria near
Thessaloniki in Greece. It is interesting to note that this village was
established by the Greeks of Mesembria of the Black Sea Coast after
1906, when they moved there due to the anti-Greek movement in
Bulgaria in that period. The insignia of the Greek Police, which bears
the inscription: EAAHNIKH AXTYNOMIA, was left as a votive offer-
ing by the policeman who guarded the icon during its stay in Greek
territory.

13 Raichevski, Kraibrezhna Stara planina, 477.

14 For general data about inlaid icons v. P. L. Vocotopou-
los, Composite icons, in: Greek icons. Proceedings of the symposium of
memory of Manolis Chatzidakis, ed. E. Haustein-Bartsch, N. Chatzi-
dakis, Athens-Recklinghausen 1998, 5-10; idem, XvvOeteg eixoves.
Mo mpaty kaTappagt, in: Zjpua Mevéraov HapAaud, ed. A. Tleddxn,
HpdxAeto 2002, 299-319.

15 For example, the following icons: for the icon of Sts George
and Demetrios on horseback with vita scenes (fourteenth c., late fif-
teenth - sixteenth c.) from the church of the Virgin in Sozopol on
the Black Sea coast in Bulgaria, now in the Ecclesiastical Museum
in Sofia, Bulgaria v. G. Gerov, An icon of St George and St Deme-
trius, in: Treasures of Christian art in Bulgaria, ed. V. Pace, Sofia
2001, 228-229, cat. no. 88; R. Lozanova, Sv. Georgii i Sv. Dimitrii s
zhitiinym stsenami, in: Khristianskoe iskusstvo Bolgarii. Vystavka, ed.
R. Lozanova, Sofiia 2003, 32, cat. no. 16; for the two-sided icon with
Christ Pantokrator (fourteenth c.) and Great Feast (Dodekaorton)
scenes (fourteenth c.) with its missing central icon, of unknown
provenance, kept the National Historical Museum of Sofia, Bulgaria
v. T. Matakieva-Lilkova, Christian art in Bulgaria, Sofia 2001, 40-43;
R. Lozanova, Icone bilatérale. A. Les fétes. B. Le Crist Pantocrator, in:
Icones et manuscrits bulgares. Catalogue dexposition, ed. R. Lozanova
et al., Gand-Bruxelles 2003, 35, cat. no. 5; R. Rousseva, Double-sided
icon of Feasts and Christ Pantokrator, in: National Museum of History.
Catalogue, ed. R. Rousseva, Sofia 2006, 133, cat. no. 111; for the
two-sided icon with Christ, archangels and saints and an inlaid icon
(mid fourteenth c. - end of the fifteenth c.) and the Crucifixion (mid
fourteenth c.) in the Vlatadon Monastery in Thessaloniki, Greece
v. A. Tourta, Two-sided icon with a small inlaid icon, in: Byzantium:
faith and power (1261-1557), ed. H. C. Evans, New York - New
Haven - London 2004, 160-161, cat. no. 82; eadem, Two-sided icon
with inset small bi-zonal icon, in: To nquérepov kdArog. Bulavtivég
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of a smaller icon into the center of a bigger one suggests
that the smaller icon was obviously especially venerated.
Such a practice seems to have existed during the Palae-
ologan period: the most venerated icons were placed in
the center of a bigger one in order to be protected and
continue to be venerated.

Concerning the general iconographical scheme
of the icon, it should be noted that icons of the Vir-
gin with Great Feasts (Dodekaorton) scenes on the
frame are especially rare, as opposed to the icons of
the Virgin with vita scenes!® or scenes of the Akathist
hymn.!” Only several icons of the Virgin with the Great
Feasts scenes have been known, which date from the
Palaeologan period of the fourteenth century. Among
them are the icons of the Virgin Hodegetria with ten
(twelve?) Great Feast scenes on a silver revetment (re-
vetment - beginning fourteenth c.)!® in the Monastery
of Vatopedi on Mount Athos, Greece, the Virgin Ele-
ousa with ten Great Feasts scenes and saints (mid-four-
teenth c.)1? in the Benaki Museum in Athens, Greece,

eikoves anmd v Oeooaroviky, ed. @. Kapayiavvn, I'. Povotépng,
®eooalovikn 2018, 206-211, cat. no. 14; for the two-sided icon with
the inlaid icon of the Virgin Hodegetria (second quarter thirteenth
c.) and Feast scenes (last quarter fourteenth c.) in the Sacristy of the
Vlatadon Monastery in Thessaloniki, Greece v. A. Tourta, Two-sid-
ed icon with inset icon of the Panaghia Hodegetria, in: To nuérepov
x&Adog, 180-185, cat. no. 9; for the inlaid mosaic icon with saints and
the Deisis and seven saints and their relics in the frame (fourteenth
c.) in the Hermitage Museum in St Peterburg, Russia v. Y. Piatnitsky,
Portable icon with saints John Chrysostom, Basil the Great, Nicolas the
miracle worker, and Gregory the Theologian in frame with the Deesis
and seven saints and their holy relics, in: Byzantium: faith and power
(1261-1557), ed. H. C. Evans, New York - New Haven - London
2004, 225-227, cat. no. 134, and other icons.

16 For the miracle-working icon of the Virgin Vimatarissa
(end of the twelfth c.) in the Monastery of Vatopedi on Mount Athos,
Greece v. E. N. Towyapidag, K. AoPépSov-Toryapida, Iepd Meyiotn
Mov#; Batomaudiov. Bulavtvés eixéves ko emevdvoeig, Aytov Opog
2006, 292-305; for the icon of the Virgin Hodegetria (1342) from Me-
sembria, today in the National Archaeological Museum in Sofia, Bul-
garia v. G. Gerov, An icon featuring the Virgin Eleusa, in: Treasures of
Christian art in Bulgaria,ed. V. Pace, Sofia 2001,224-225, cat. no. 86; Zh.
Chimbuleva, V. Giuzelev, Ikoni ot Nesebiir, Sofiia 2003, 29; for the icon
of the Virgin Hodegetria with vita scenes (fourteenth c.) in the Kremlin
Museum, Russia v. E. C. Ryder, Icon with the Virgin Hodegetria, in:
Byzantium: faith and power (1261-1557), ed. H. C. Evans, New York
- New Haven - London 2004, 253-254, cat. no. 151; for the two-sided
icon of the Virgin with vita scenes (end of the fourteenth - first half of
the fifteenth c.) and the Deposition from the Cross in the Byzantine
Museum in Kastoria, Greece v. A. Trifonova, Ikona na Bogoroditsa
Pantanasa s zhitiini i niakoi drugi stseni i izobrazheniia ot Vizantiiskiia
muzei v Kostur, Gurtsua, Godishnik na Sofiiskiia universitet ,,Sv
Kliment Okhridski, TSenttr za slaviano-vizantiiski prouchvaniia
»Ivan Duichev® 96 (15) (2011) 690, fig. 1; E. N. Totyapidag, Eikéves
10V BulavTivod poveeiov kar vawv 1ns Kaotopiés (12°-16% aidvag),
Arvat 2018, 275-281, fig. 144.

17 For example, for the icon of Virgin Glykophilousa with scenes
of the Akathist hymn (1700) in the Monastery of Sision in Cephalonia
island, Greece v. A. Katoehdkn, Eixéva Havayiog TAvkopilovoag amod
v Kepalovid oto Bulavtivé Movoeio, AXAE 20 (1999) 379, ek. 4.

18 J. Durand, Precious-metal icon revetments, in: Byzantium:
faith and power (1261-1557), ed. H. C. Evans, New York - New Haven
- London 2004, 248, fig. 8.8. More specifically, for the revetment of
the icon, which is the work of a Thessalonian workshop and a do-
nation of the archontissa Papadopoulina v. Totyapidag, AoBépdov-
Towyapida, Iepd Meyiotny Movi) Batomaudiov, 306-319, ewk. 234-249.

19 For the icon with inv. Ne 2972 of probable Venetian prov-
enance v. X. Mnaktoyiavvn, Eixoves Mitnp Osov, ABfiva 1994, 86,
apdp. 20, 94-95, miv. 39-40; M. Bachaxn, Havayia TAvkogilovoa,

Fig. 4. Christ Child (detail)

the double-sided icon of the Virgin Hodegetria with
twelve Great Feast scenes (second half fourteenth c.)2°
and the Hetoimasia (Preparation of the Throne) in the
Byzantine and Christian Museum in Athens, Greece,
the double-sided icon of the Virgin Glykophilousa 7
Ilavoov Avmng with ten Great Feast scenes (second half
fourteenth c.)?! and the Crucifixion in the collection

ue oknvés Awlekadptov kau ayiovg, in: Or IIvdes tov Muvotrpiov.
Onoavpoi G Opbododiag and tnv EAM&Sa, ed. M. Mnopunovddkng,
ABrjva 1994, 222, cat. no. 43; M. Vaklinova, Icon of the Virgin Eleousa
with Dodekaorton scenes and saints, in: Byzantium: faith and power
(1261-1557), ed. H. C. Evans, New York - New Haven — London 2004,
502-503, cat. no. 305; M. Vassilaki, Icon with the Virgin and Child,
church feasts and saints, in: Byzantium 330-1453, ed. R. Cormack, M.
Vassilaki, London 2008, 291, 444, fig. 251; eadem, Icon of the Virgin
and child, church feasts and saints, in: Heaven ¢ earth. Art of Byzan-
tium from Greek collections, ed. A. Drandaki, D. Papanikola-Bakirtzi,
A. Tourta, Athens 2013, 318-319, cat. no. 167.

20 For the icon with inv. Ne T 177 measuring 107 x 93 cm, which
originates from Messina in Sicily, Italy v. M. Axeipdotov-ITotapiédvov,
Apginpéownn eova. A'. Havayic Odnynpia pe oknvés Awdekadpou.
B'. Eroipuaoia Tov Opdvou, in: Mitnp Ocov. Ameikovioers tv¢ Iavayiag
oty Pulavrivi) Téxvn, ed. M. Baotdxn, Middvo-ABrva 2000, 410-413,
cat. no. 64; O kéopos Tov Bulavtivov Movaeiov, ed. A. KwvotdvTiog,
ABnva 2004, 144-145, e. 115.

21 A. Weyl Carr, Two-sided icon with the Virgin Pafsolype and
feast scenes and the Crucifixion and prophets, in: Byzantium: faith and
power (1261-1557), ed. H. C. Evans, New York - New Haven - London
2004, 167-169, cat. no. 90.
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Fig. 5. Annunciation and Nativity of Christ

of the Ecumenical Patriarchate in Istanbul, Turkey, the
double-sided icon of the Virgin Hodegetria with two
Great Feast scenes, angels and the Hetoimasia (Prepa-
ration of the Throne) (second quarter thirteenth c., the
central frame - last quarter fourteenth c.)?> and the
Virgin Hodegetria in the Treasury of the monastery of
Vlatadon in Thessaloniki, Greece. It is also interesting
to note an icon of the Virgin Hodegetria with sixteen
scenes (fourteenth c.)?? in the Virgin Palouriotissa
church in Nicosia of Cyprus, which, besides depictions
of the Great Feasts, also includes her vita scenes, as
well as an icon of the enthroned Virgin with two angels
and Great Feast scenes and saints (second half fifteenth
c.)?* in the Benaki Museum in Athens, Greece.

The examples cited above suggest that on the icons
of the Virgin with Great Feast (Dodekaorton) scenes,
among which two-sided icons are common, the Virgin
appears in different iconographical types, with the prev-
alence of the Hodegetria, which is found four times,?>

22 A, Tourta, Appiypanty eicova pe évOeto eixovidio Iavayiog
Odnynrpiag, in: To nuétepov xdAdog. Bulavtivés eméves amd thv
Oceaoadoviky, ed. ®. Kapayiavvn, T. Povotépng, Beooalovikn 2018,
180-185, cat. no. 9.

23 The icon is situated in the Monastery of Virgin Palouriotissa
in Nicosia, Cyprus. V. http://panagiapalouriotissa.com/enoria/ieros-
naos-panagias.

24 M. Xar(ndaxne, E. Apakomothov, EAAqves Cwypdgor petd
™v Alwon (1450-1830) 11, ABrjva 1997, 332, miv. 233; Mnaktoytavvn,
Eixoveg Mytnp Ocov, 382, eix. 132.

25 Such are the icons: 1. Virgin Hodegetria with ten (twelve?)
Great Feast scenes (beginning of the fourteenth c.) in the Monastery
of Vatopedi on Mount Athos; 2. Two-sided icon: Virgin Hodeget-
ria with twelve Great Feast scenes (second half of the fourteenth c.)
in the Byzantine and Christian Museum in Athens, Greece; 3. Two-
sided icon: Virgin Hodegetria with two Great Feasts scenes, angels
and the Hetoimasia (Preparation of the Throne) (second quarter of
the thirteenth c., main frame - last quarter of the fourteenth c.) in the
Monastery of Vlatadon in Thessaloniki, Greece; 4. Virgin Hodegetria
with sixteen Great Feast and vita scenes (fourteenth c.) in the Virgin
Palouriotissa church in Nicosia of Cyprus.

whereas the types of Eleousa,?® Glykophilousa?” and the
enthroned?® are found only once.

It is interesting to note that there are also icons with
other central themes, such as Christ Pantokrator,?® the
Deisis®? and the Crucifixion,3' which are surrounded by
the Great Feast (Dodekaorton) scenes in frames, as well
as icons where the central theme is missing because it was
represented on a now lost inlaid icon.??

The Virgin on the presented icon, of the Hodege-
tria iconographical type, follows the usual iconography,

26 The icon of the Virgin Eleousa with Great Feast scenes and
saints (mid-fourteenth c.) in the Byzantine and Christian Museum in
Athens, Greece.

27 The two-sided icon of Virgin Glykophilousa 1 ITaoov Abmg
with ten Great Feast scenes (second half of the fourteenth c.) in the
Collection of the Ecumenical Patriarchate in Istanbul, Turkey.

28 For example, the icon of the Virgin enthroned with angels
and Great Feast scenes (second half of the fifteenth c.) in the Benaki
Museum in Athens, Greece.

29 The steatite diptych with Christ Pantokrator surrounded by
ten Great Feast scenes and Virgin Hodegetria, flanked by ten life scenes
(fourteenth c.), the work of a Byzantine artist in the State Museum in
Berlin, Germany. Cf. A. Effenberger, Two panels with Christ Pantokra-
tor and Theotokos Hodegetria, surrounded by scenes from the lives of
Christ and the Virgin, in: Byzantium: faith and power (1261-1557), ed.
H. C. Evans, New York - New Haven - London 2004, 233-234, cat. no.
140.

30 For the Deisis with the Great Feast scenes (end of the four-
teenth c. - beginning of the fifteenth c.) in the Byzantine and Christian
Museum in Athens, Greece v. O kdopog Tov Bu{avtivov Movaeiov, 232,
ewk. 196.

31 The Crucifixion with Great Feast scenes on the revet-
ment (revetment — second half of the fourteenth c.) in the Monas-
tery of Vatopedi on Mount Athos, Greece. V. TotyapiSag, AoBépSov-
Towyapida, Iepd Meyiotn Movy BatomauSiov, 328-335, ewk. 264-276.

32 For the two-sided icon with Christ Pantokrator (fourteenth
c.) and Great Feast scenes (fourteenth c.) with its central icon miss-
ing in the National Historical Museum of Sofia, Bulgaria v. Matakieva-
Lilkova, Christian art, 40-43; Lozanova, Icone bilatérale, 35, cat. no. 5;
Rousseva, Double-sided icon, 133, cat. no. 111.

33 For the iconographical type of the Virgin Hodegetria v.
A. Grabar, L'Hodigitria et IEléousa, ZLUMS 10 (1974) 3-14; D.
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Fig. 6. Presentation of Christ in the Temple

which is known to have been used on icons since the
twelfth century®* and was widespread during the Palae-
ologan period.®

Concerning the Great Feast (Dodekaorton) scenes,
only the following can be seen relatively well: the Annun-
ciation, the Nativity of Christ, the Presentation of Christ
in the Temple, the Transfiguration, the Raising of Lazarus,
the Entry into Jerusalem, the Crucifixion and the Descent
into Hell (Anastasis).

Mouriki, Variants of the Hodegetria on two thirteenth-century Sinai
icons, CA 39 (1991) 153-182; MnaAtoyidvvn, Eixéves Mitnp Ocov,
211-237; X. AyyeAidn, T. Ianapactopdkng, H povy twv O8nydv kou
n Aatpeio 76 Ogotoxov OdnynTpLag, in: Miytnp Oeod. Ameikovioels
¢ Havayiag oty Polavtvy téyvy, ed. M. Baoihaxn, Mikavo-ABnva
2000, 373-387.

34 For example, for the icon of the Virgin Hodegetria
Episkopiani (twelfth c., overpainted in 1657) in the Museum for
Post-Byzantine Art in Zakynthos island of Greece v. M. Axeaotov-
IMotapdvov, Ewova Iaveyiag Emoxomavrg, in: Mntnp Ocod.
Amexovioeis i Havayiag oty Pvlavtiviy téyvy, ed. M. Baotkaxm,
Mikdvo-ABnva 2000, 344-345, cat. no. 34.

35 As for the icons of the Virgin Hodegetria (end of the
thirteenth - beginning of the fourteenth c.) in the Monastery of
Vatopedi on Mount Athos, Greece v. E. N. Towyapidag, Popnrég
eikoves, in: Iepd Meyiotn Movi) Batomaudiov. IapdSoon-Iotopioa-
Téxvn 11, ed. L. Ilanayyelog, Aytov Opog 1996, fig. 317; for the Vir-
gin Hodegetria (first half of the fourteenth c.) in the Museum of
Macedonia in Skopje, North Macedonia v. V. Popovska-Korobar,
Tkoni od Muzejot na Makedonija, Skopje 2004, 209, fig. 1; for the
Virgin Hodegetria Episkepsis (fourteenth c.) in the Icon Gallery of
Ohrid, North Macedonia v. M. Georgievski, Icon gallery - Ohrid,
Ohrid 1999, 21, 58-59.

The scene of the Annunciation® (fig. 5) takes place
in front of a wall with a purple scarf above it. The archan-
gel Gabriel is to the left, taking a step with his left leg and
raising his right hand in a blessing gesture addressed to the
Virgin to inform her of the good news. The Virgin stands
to the right on a pedestal in front of a backless throne with
a red pillar on it, turned toward the archangel.

The general iconographical scheme of the An-
nunciation scene is usual. A noteworthy secondary
iconographical detail is the representation of the Virgin,
who is shown as a standing full-length figure and not
enthroned,? which is found on icons from the Palaeolo-

36 For the iconography of the Annunciation v. Atovvaiov T0%
¢k Qovpva, Epunveio 17 {wypagikiic téyvne xai ai klpiar avTig
avéxdotor mnyai, éxdibouévy uetd Ipoddyov viv 10 mp@Tov TARPHS
KATX TO TIpWTOTUTTOV Q0TS Kelpevoy, ed. A. TTamadomovlov-Kepapéwd,
Ev TletpovmoAn 1909, 85; G. Millet, Recherches sur Iiconographie de
lévangile aux XIV¢, XV* et XV siécles dapreés les monuments de Mistra,
de la Macédoine et du Mont-Athos, Paris 1916, 67-92; K. KaAokvpng, H
BOeoToK0G €1 THY eikovoypagiay Avatodn ko Avoews, Oecoalovikn
1972, 115-120; L. Mavrodinova, Tkonografiia na dvanadesette golemi
tstirkovni praznika v srednovekovnata stenna zhivopis v Biilgariia (IX-
XIV v.), Sofiia 2005, 9-22.

37 For the Virgin in the scene of the Annunciation in the
St George tou Vounou church (last quarter of the fourteenth c.) in
Kastoria v. A. Trifonova, O toyoypagies Tov Ayiov Iewpyiov Tov
Bovvov oty Kaogropid. ZvuPolsy otnv pedétn i {wypagikhis Tov
OevTépov pioov Tov 14° v oY vpVTEPN TEpLoxh TnG Makeoviag,
®gooalovikn 2010, 89-94 (SSaxtopikr Statptfr, Aplototélelo
[avemotho Oeooalovikng); for the Virgin in the icon of Deisis with
Great Feast scenes (end of the fourteenth — beginning of the fifteenth
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Fig. 7. Baptism of Christ

gan period in the fourteenth century and later. Such ex-
amples are the two-sided icon with the Annunciation, the
Nativity, the Baptism and the Transfiguration (ca. 1310-
1320)38 in the British Museum in London, England, in a
mosaic diptych with the Great Feast scenes (1330-1350)3°
from Constantinople, today in the Opera di Santa Maria
del Fiore in Florence, Italy, in the two-sided icon of the
Virgin Hodegetria with Great Feast scenes (second half of
the fourteenth c.)? in the Byzantine and Christian Muse-
um in Athens, Greece.

In the center of the Nativity*! (fig. 5), there is a cave
with a manger, where the Christ Child is lying, adored

c.) in the Byzantine and Christian Museum in Athens, Greece v. O
kdopog Tov Bulavtivod Movaeiov, 232, eix. 196, and others.

38 R. Cormack, Icons, London 2007, 52-53, 56-61, fig. 30,
33, 35; J. Robinson, Masterpieces. Medieval art, London 2008, 18. V.
https://www.britishmuseum.org/collection/object/H_1852-0102-1.

39 A. Effenberger, Mosaic diptych with cycle of feast days, in:
Byzantium: faith and power (1261-1557), ed. H. C. Evans, New York —
New Haven - London 2004, 219-220, cat. no. 129.

40 Axepdotov-Tlotapdvov, Augimpéowny eiove, 410-413,
cat. no. 64; O kdéopog Tov Bulavtivod Movoeiov, 144-145, eix. 115.

41 For the iconography of the Nativity v. Atovuoiov T0D éx
Dovpva, Epunveia, 86; K. Kahokvpng, H I¥vvnoig Tov Xpiotov eig v
Bulavtivipy téxvny 16 EALGSog, ABrjvar 1956, passim (Sidaktopikn
StatpiPry, EOvikd kar Kamodotplakd ITavemotimwo Adnvav); Mil-
let, Recherches, 93-169; L. Réau, Iconographie de lart chrétien 11/2.
Iconographie de la Bible. Nouveau Testament, Paris 1957, 213-255;
G. Ristow, Die Geburt Christi in der friihchristlichen und byzanti-
nisch-ostkirchlichen Kunst, Recklinghausen 1963, passim; J. Lafon-

by an ox and an ass and blessed by an angel on the left.
In front of the cave, Joseph is seated on the left, whereas
on the right the Virgin reclines on a purple bed. She is
watching over the circular basin with water, where Christ
is bathed for the first time by a servant girl, sitting to the
right. The background of the scene is golden.

The iconographical scheme of the Nativity scene
is simplified, with only the main characters and the
bathing of Christ shown. The usual iconographical de-
tails, like the three magi and the shepherds who come
to worship the infant Christ and the children who are
playing the flute,*? are omittled, probably due to spa-
tial constraints. A similar iconographical scheme of the
Nativity, limited to the main characters and the depic-
tion of the Virgin reclining in front of the cave, turned
to the right towards the infant in the basin, appears in
the scene of the Nativity on icons from the Palacologan
period from the middle of the fourteenth century and on.
Such examples include a mosaic diptych with the Great
Feast cycle (ca. 1330-1350)*3 from Constantinople, now
in the Opera di Santa Maria del Fiore in Florence, Italy,
the two-sided icon of the Virgin Hodegetria with Great
Feast scenes (second half fourteenth c.)** and Deisis icon
with Great Feast scenes (end fourteenth — beginning fif-
teenth c.)*° in the Byzantine and Christian Museum in
Athens, Greece, and others.

Concerning the iconographical detail of the bath-
ing of Christ, shown in the basin and not in the hands of
the midwife bathing him,*® is an iconographical element
found during the Palaeologan period in the fourteenth and
the beginning of the fifteenth century. It is seen in the mo-
saic diptych with the Great Feast cycle (ca. 1330-1350)%7
in the Opera di Santa Maria del Fiore in Florence, Italy, in
the Deisis icon with Great Feast scenes (end of the four-
teenth — beginning of the fifteenth c.)*® in the Byzantine
and Christian Museum in Athens, Greece, in the icon of
Nativity (ca. 1400)%° in the Byzantine Museum in Kasto-
ria, Greece, and elsewhere.

taine-Dosogne, Les représentations de la Nativité du Christ dans lart
de I'Orient chrétien, in: Miscellanea Codicologica F. Masai Dicata
I, ed. P. Cockshaw, M. C. Garand, P. Jodogne, Ghent 1979, 11-21;
Mavrodinova, Ikonograﬁa, 25-32;

42 See the scene of the Nativity in two icons of the Byzantine
and Christian Museum in Athens, Greece: for the two-sided icon
with the Virgin Hodegetria and Great Feast scenes (second half of
the fourteenth c.) and the Hetoimasia/Preparation of the Throne v.
Axepdotov-Tlotaudvov, Auginpéowny exdéva, 410-413, cat. no.
64; for the icon of the Nativity (first half of the fifteenth c.) v. M.
Ayxetpdotov-Tlotapavov, Eikdves tov Bulavtivov Movaeiov ABnvadv,
ABrjva 1998, 96-97,ap1Bp. 26; and others.

43 Effenberger, Mosaic diptych, 219-220, cat. no. 129.

44 Axepdotov-Tlotapdvov, Augimpéowny eixove, 410-413,
cat. no. 64; O kdéopog Tov Bulavtivod Movoeiov, 144-145, eix. 115.

%0 xdapog Tov Bulavtivod Movaeiov, 232, eix. 196.

46 Eor example, two icons of the Nativity, the one (mid-
fourteenth c) in the Monastery of St Catherine at Sinai, Egypt v. X.
Mrnaktoyiavvn, Eikdves Inoots Xpiotés, ABriva 2003, 166, eik. 47, and
the other (first half of the fifteenth c.) in the Byzantine and Christian
Museum in Athens, Greece v. Axepdotov-ITotaptdvov, Eikoves, 96-97,
aptOp. 26; and others.

47 Effenberger, Mosaic diptych, 219-220, cat. no. 129.

80 xdapog Tov Bulavtivod Movaeiov, 232, eix. 196.

4 Towyapidac, Eikdveg, 244, fig. 121 and others.
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The scene of the Presentation of Christ in the Temple
(Hypapante)>® (fig. 6) takes place behind a wall with two
crenels in the interior of the Temple of Jerusalem. Around
the holy altar table two symmetrical groups are presented
— on the left the Virgin with the infant Christ and Joseph,
who is holding a pair of sacrificial doves, and on the right
the high priest Symeon the God-receiver (Theodochos)
and Anna the prophetess, who is praising and pointing to
the infant Christ.

The iconographical scheme of the scene, where the
Virgin holds the infant Christ and not the high priest
Symeon, followsnumerous depictions of the scene dur-
ing the Palaeologan period, mainly in the fourteenth
century, such as in the mosaic diptych with Great Feast
scenes (ca. 1330-1350)°! from Constantinople, now in
Opera di Santa Maria dell Fiore in Florence, Italy, the
icon of the Deisis with Great Feast scenes (end of the
fourteenth - beginning of the fifteenth c.)>? in the Byz-
antine and Christian Museum in Athens, Greece, the
icon of the Presentation of Christ in the Temple (ca.
1400)3 in the Byzantine Museum in Kastoria in Greece
and elsewhere.

In the center of the Baptism of Christ>* (fig. 7),
painted on a green background, Christ is shown as a
standing figure in the waters of the Jordan River. On the
left bank St John the Baptist baptizes him with his right
hand, whereas on the right bank two angels, their hands
covered in veils, venerate Christ.

The composition follows a well-established
scheme, though St John the Baptist isn't placed on a
rock on a higher level than Christ, as usual,® but is
depicted on almost the same level as him. St John the
Baptist is represented similarly, nearly on the same
level as Christ, in icons of the Palaeologan period of
the fourteenth century, like in the identical scene on the
icon of the Virgin Hodegetria with Great Feast scenes
on a silver gilded revetment (beginning of the four-
teenth c.)° in the Monastery of Vatopedi on Mount
Athos, Greece.

>0 For the iconography of the Presentation of Christ in the
Temple v. Atovvaiov tod ¢k Povpva, Epunveia, 87; A. EvyydmovAog,
Yrnanavty, EEBE 6 (1929) 328-339; C. D. Shorr, The iconograph-
ic development of the Presentation in the temple, ArtB 28/1 (1946)
17-32; Kahokvpng, H Ocotdrog, 154-155; 1. Sinkevié, Changes in
the composition of the Presentation of Christ in the temple in Pal-
aeologan times, KN 28-29 (2002-2003) 33-38; Mavrodinova,
Ikonografiia, 33-37.

51 Effenberger, Mosaic diptych, 219-220, cat. no. 129.

520 xdapog Tov Bulavtivod Movaeiov, 232, eix. 196.

%3 Toryapidac, Eikdveg, 245, fig. 122.

>4 For the iconography of the Baptism of Christ v. Alovuaiov
00 ék @ovpvd, Epunveia, 88-89; Millet, Recherches, 170-215;
Mavrodinova, Tkonografiia, 55-65.

33 St John the Baptist is represented in this way in the scene
of the Baptism of Christ on two icons from the Byzantine and Chris-
tian Museum in Athens, Greece: the two-sided icon of the Virgin
Hodegetria with Great Feast scenes — second half of the fourteenth
c. (Axewaotov-Tlotapdvov, Augimpoowny eixéve, 410-413, cat. no.
64) and the icon of the Deisis with Great Feast scenes — end of the
fourteenth-beginning of the fifteenth c. (O xdopog Tov Bulavtivod
Movoeiov, 232, eix. 196).

6 Toyapidac, AoPépSov-Toryapida, Iepé Meyiory Movi
Baronmaudiov, 311, ewx. 241.

Fig. 8. Raising of Lazarus

In the scene of Transfiguration,”” set on a gold-
en background, the center is occupied by Mount Tabor.
On its peak stands Christ, dressed in a white himation,
blessing with his right hand, enclosed in a dark blue oval
mandorla with white rays. On the rocks on either side of
him stand two prophets - on the left the prophet Elijah
and on the right the prophet Moses. At the foot of the
mountain are three apostoles — on the left Peter kneeling,
in the center Jacob and on the right st John, who lying

>7 For the iconography of the Transfiguration v. Atovvsiov tod
¢k ®ovpva, Epunveia, 97; Millet, Recherches, 216-231; S. Dufrenne,
La manifestation divine dans I'iconographie byzantine de la Transfigu-
ration, in: Nicée II. 787-1987. Douze siécles d’images religieuses, ed. F
Boespflug, N. Lossky, Paris 1987, 185-206; Mavrodinova, Ikonogmfifa,
47-55.
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Fig. 9. Descent into Hell (Anastasis)

prostrate with their faces to the ground as they witness
the Theophany.

The scene follows a well-established iconography,
very common of the Palaeologan period, for which close
parallels can be found in the Transfiguration depicted on
the revetment of the icon of the Virgin Hodegetria with
Great Feast scenes (beginning of the fourteenth ¢.)°® in
the Vatopedi Monastery on Mount Athos. It seems that
the apostoles Jacob and John are depicted fallen down
with their face to the ground, and not falling down> or
lying on the ground and looking at Christ,®? as is fre-
quently the case.

8 Toyapidac, AoPépSov-Toryapida, Iepé Meyiory Movi
Baronaudiov, 313, eik. 243,

% The two apostles are depicted in this way in the Transfigu-
ration in the two-sided icon of Virgin Hodegetria with Feast scenes
(second half of the fourteenth c.) and the Preparation of the Throne
in the Byzantine and Christian Museum in Athens. Cf. Ayedotov-
[otapiavov, Augimpoowny eixova, 410-413, cat. no. 64; O koouog Tov
Bulavtivov Movoeiov, 144-145, eik. 115.

60 In this way they are depicted in the icon of Deisis with Great
Feast scenes (end of the fourteenth - beginning of the fifteenth c.)
in the Byzantine and Christian Museum in Athens. V. O xdouog Tov
Bulavtivod Movaeiov, 232, sik. 196.

The Raising of Lazarus®' (fig. 8) is depicted on
golden background, where a rock is perched in front of
the city walls of Bethany. On the right side of the rock
is Lazarus, wrapped in a white burial shroud, standing
in a vertically positioned sarcophagus at the entrance to
his tomb. On the left side is Christ, blessing him, whereas
Martha, the sister of Lazarus, kneels in front of Christ.

The scene follows a simplified iconographic scheme,
where only the main figures are depicted. The group with
the holy apostles usually included in the scene,®? is omit-
ted, most likely because of limited space.

It is worth noting that, unlike in the usual iconog-
raphy of the scene, Lazarus is depicted in a vertically and
not horizontally placed sarcophagus. A similar represen-
tation of Lazarus in the scene of the Raising of Lazarus
is seen on the revetment of the icon of the Virgin Ho-
degetria with Great Feast scenes (beginning of the four-
teenth c.)%3 in the Vatopedi Monastery on Mount Athos,
Greece, in the Deisis with Great Feast scenes (end of the
fourteenth — beginning of the fifteenth c.)®* in the Byzan-
tine and Christian Museum in Athens, in the Raising of
Lazarus (ca. 1400)%° in the Byzantine Museum of Kastoria
and elsewere.

The background of the composition of the Cruci-
fixion®® is the walls of Jerusalem, where the Golgotha hill
with the Cross is, on which Jesus Christ is crucified. He
wears a perizoma (loincloth), and is bleeding from his
wounds, as the blood flows over the skull of Adam, shown
at the foot of the Cross. On the left is the Virgin, dressed
in a purple maphorion, with her covered hands in Deisis
to her son, whereas on the right is St John the Theologian,
in a blue chiton and red himation, who sorrowfully holds
his head with his right hand.

The scene follows a symmetrical iconographical
composition with the main figures, which is frequently
found during the Palaeologan period, mainly in the sec-
ond half of the fourteenth century.®” The iconographical

61 For the iconography of the Raising of Lazarus v. Aovuaiov
o0 ¢k Povpva, Epunveia, 101; Millet, Recherches, 232-254; R. Darm-
stadter, Die Auferweckung des Lazarus in der altchristlichen und byzan-
tinischen Kunst, Bern 1955, passim; Mavrodinova, Ikonogmﬁﬂz, 56-64.

62 For the group of the apostles in the scene of Raising of
Lazarus in the two icons from the Byzantine and Christian Museum
in Athens, Greece - the two-sided icon of the Virgin Hodegetria with
Great Feast scenes (second half of the fourteenth c.) and the Prepara-
tion of the Throne v. Ayeipdotov-Ilotapidvov, Augimpoownn eikdva,
410-413, cat. no. 64; O kdopos Tov Bulavtivov Movoeiov, 144-145, eik.
115, and for the Deisis with Great Feast scenes (end of the fourteenth
c. - beginning of the fifteenth c.) v. ibid., 232, ewk. 196.

3 Toryapidag, AoPépdov-Toryapida, Iepk Meyiory Movi
Batonaubiov, 313, eik. 244.

640 xdapog Tov Bulavtivod Movaeiov, 232, eix. 196.

65 Towyapidag, Eikdveg, 249, ewk. 124.

66 For the iconography of the Crucifixion v. Aovuaiov Tod ¢k
Dovpva, Epunveia, 107-108; Millet, Recherches, 396-460; L. H. Gron-
dijs, Liconographie byzantine du Crucifié mort sur la croix, Bruxelles
1940, passim; K. Wessel, Die Kreuzigung, Recklinghausen 1966,
passim; S. Ferber, Crucifixion iconography in a group of Carolingian
ivory plaques, ArtB 48/3-4 (1966) 323-334; A. Stavropoulou-Makri, La
création d’'une nouvelle formule de la Crucifixion et sa diffusion dans les
Balkans, in: EAAyvikés avakowdoeis oto E' Aiedvé Zvvédpio ZmovSwv
Notioavatohikris Evpamng, ABfiva 1985, 241- 257; Mavrodinova,
Ikonografiia, 74-86.

67 For example, for the scene of the Crucifixion in the two-
sided icon of the Virgin Hodegetria with Great Feast scenes (second
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Fig. 10. Icon of the Virgin Hodegetria with twelve Great Feast scenes from Nessebar (drawing)

detail of the Virgin in a gesture of Deisis, her hands cov-
ered by her maphorion hands, is not customary, though it
is also found in the same scene of the Deisis icon with the
Great Feast scenes (end of the fourteenth c. — beginning of
the fifteenth ¢.)%® in the Byzantine and Christian Museum
in Athens, Greece.

In the center of the Descent into Hell (Anastasis)
(fig. 9),%° set on a golden background, there is a high cave

half fourteenth c.) and the Preparation of the Throne in the Byzantine
and Christian Museum in Athens, Greece v. Axeipdotov-ITotaptévov,
Apginpéownn eméva, 410-413, cat. no. 64; O kéopog Tov Bulavtivod
Movgteiov, 144-145, fig. 115.

68 0 xdapog Tov Bulavtivod Movaeiov, 232, eix. 196.

%9 For the iconography of the Descent into Hell (Anastasis)
v. Aovvoiov tod ék Dovpvd, Epunveia, 110; A. Evyyomoviog, O
VUVOAOYIKOG e1KOVOYpaQLKOG TUTIOG THS €16 Tov Adnv kaBodov Tov
Inoov, EEBX 17 (1941) 113-129; Réau, Iconographie de lart chrétien
11/2, 531; A. Ilahiobpag, H dvtikov tomov Avaotaocy tov Xpiotov ko
0 xpovog eoaywyhs ¢ atnv opBodoén téxvy, Awdwvn 7 (Iwavviva
1978) 385-408; A. Grabar, Essai sur les plus anciennes représentations

with a pick and a huge hole in the center. On the left is
Christ in white garments, followed by a group of men,
most likely the prophets. Christ is stepping forward to the
right toward the kneeling figure of Adam, taking him by
the hand. Behind Adam is the figure of Eve and a group
of sinners.

The composition, with only the main figures depict-
ed, follows the customary iconography. However, there

de la «Résurection du Christ», Monuments et mémoires de la Fon-
dation Eugene Piot 63 (Paris 1980) 105-141; E. Aeknyiavvn-Awpn,
HaAawodoyeix etcovoypagia. O ,,00v0eToc” etkovoypagikds TOmOG THG
Avaoraons, in: Avtigwvov. Agiépwpa otov kabnynth N. B. Apavddxky,
ed. B. Katoapog, @sooahovikn 1994, 399-435; Apyy. Z. Kovkiapng,
Or avemiypagor aviatéuevor otnv €1 Adov K&fodov, AXAE 19 (1996-
1997) 305-317; A. Semoglou, Les dons et le pardon: les équivoques
dans liconographie monastique de la descente du Christ aux enfers en
Gréce du Nord-ouest au XVI¢ siécle, Eyvatia 5 (@ecoalovikn 1995-
2000) 103-116; Mavrodinova, Ikonogmfiﬂz, 93-103; E. Smirnova,
More about the rare iconography of the Descent into Hell, AXAE 26
(2005) 303-310.
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are some unusual iconographical details. Among them
is Christ not flanked by a mandorla as usual,”® which is
also the case in the scene of the mosaic diptych with Great
Feast scenes (ca. 1330-1350)7! from Constantinople, now
in Opera di Santa Maria del Fiore in Florence, Italy. An-
other interesting detail is the depiction of Christ in white
garments, as the Gospels describe, whereas in the repre-
sentations of the scene he is usually shown in golden gar-
ments. Christ also appears in white garments in the same
scene in the icon of Deisis with the Great Feast scenes
(end of the fourteenth c. - beginning of the fifteenth c.)”? in
the Byzantine and Christian Museum in Athens, Greece.
Also, another unusual feature is the representation of the
rocky cavern with only one peak, and not two for visual
symmetry, as is frequently the case.”

The general iconographical scheme of the Great
Feast scenes in the examined icon, as well as some sec-
ondary iconographical details and particularities, show
the influence of Palaeologan art and close parallels with
masterpieces of the middle and second half of the four-
teenth century.

The style of painting yields almost now informa-
tion because the surface is destroyed in many spots. The
damage is seen mainly on the surface with the Great Feast
scenes, although the icon was conserved ca. 1985.74 The
faces of the Virgin and Christ in the central composition
can be seen comparatively well, although the tuned paint-
ing on the faces does not permit a satisfactory examination.

From the prosopographical point of view, the Vir-
gin is shown with big expressive almond-shaped eyes, a
melancholic look, tiny long nose and small mouth with
stiff fleshy red lips. The painting technique, with gentle
passages on the dark carnation with slight light accents
of olive green and dark ochre, warmed with red spots on
the cheeks, with white light accents over the eyebrows, on
the forehead, below the eyes, over the upper lip and on
the chin and outlines of the face with a thin red line is
consistent with Palaeologan painting of the fourteenth cen-
tury. A similar technique of painting is seen on the visage
of the Virgin in the icon of the Virgin Hodegetria (middle
of the fourteenth c.)7” in the St John the Forerunner Mon-
astery near Serres, Greece.

70 See this iconographical detail in the scene of the Descent
into Hell (Anastasis) in the following two icons from the Byzantine
and Christian Museum in Athens, Greece: for the two-sided icon of
the Virgin Hodegetria with Great Feast scenes (second half of the
fourteenth c.) and the Preparation of the Throne v. Axedotov-
Motapidvov, Augimpoowny eixova, 410-413, cat. no. 64; O kdouog Tov
Bul{avtivov Movoeiov, 144-145, eik. 115, and for the icon of the Dei-
sis with Great Feast scenes (end of the fourteenth - beginning of the
fifteenth c.) v. ibid., 232, eik. 196.

71 Effenberger, Mosaic diptych, 219-220, cat. no. 129.

20 xoapos Tov Bulavtivov Movaeiov, 232, eik. 196.

73 For the scene of the Descent into Hell (Anastasis) in the two
icons of the Byzantine and Christian Museum in Athens, Greece —
the two-sided icon of the Virgin Hodegetria with Great Feast scenes
(second half of the fourteenth c.) and the Preparation of the Throne v.
Axepdotov-Tlotapdvov, Augimpoowny eixove, 410-413, cat. no. 64; O
kdapog Tov Bulavtivod Movoeiov, 144-145, ewk. 115, and for the icon
of the Deisis with Great Feast scenes (end of the fourteenth - begin-
ning of the fifteenth c.) v. ibid., 232, ew. 196.

74 Raichevski, Kraibrezhna Stara planina, 477.

75 A Ztpatr), Ot exdves tov Xpiotov Ilavtoxpdtopog ot
6 Havayiog Odnyhpiag oto kabodiké tn¢ I. M. Tipiov IlpoSpéuov

The infant Christ has an innocent look, high fore-
head, small nose, and a small mouth with stiff fleshy lips.
This way of painting the face, built on the dark carnation,
lightened with pale olive-green and ochre and outlines
in brownish red, recalls works of the Palaeologan period
of the fourteenth century, seen similarly in the image of
Christ on the icon of the Virgin Hodegetria EAmic twv
amedmouévwv (second quarter of the fourteenth c.)7¢ in
the church of the Virgin Acheiropoietos in Thessaloniki,
Greece, as well as in the two-sided icon of the Virgin Ho-
degetria (third quarter of the fourteenth c.)”” and St Nich-
olas, of Constantinopolitan provenance, now in Castello
of Rhodes, Greece.

The typical characteristics of the faces of the Virgin
and Christ on the main icon, as well as the way and style
of painting, finds close parallels with Palaeologan works
of the second and third quarter of the fourteenth century.

From the above it follows that the general icono-
graphical scheme of the Great Feast scenes in the frame of
the icon, as well as the secondary iconographical details,
show influence of Palacologan art and close parallels with
masterpieces of the middle and second half of the four-
teenth century. Judging by the Virgin and Christ on the
main inlaid icon, it seems closely related to Palacologan
works of the second and third quarter of the fourteenth
century.

There are several possibilities for the provenance
of the miraculous icon of the Virgin Hodegetria with
Great feast (Dodekaorton) scenes in Mesembria.”® The
dominant one claims that the icon flew to Mesembria and
landed on an acacia tree, where the local Christians built
the church of the Dormition of the Virgin’® and where the
icon is still kept. However, this version is not completely
consistent with the histrorical data, according to which the
church of the Dormition of the Virgin, originally called
Virgin Chrysomagouriotissa (Xpvoopaykovpiotiooa),
was built not on a tree, but on the remains of an older
church. The available legends do not report from where
the miraculous icon in Mesembria came, but its stylistic
characteristics suggest a link with an artistic workshop of

Zeppwv, AXAE 18 (1995) 125, fig. 6, who dates the icon to the sec-
ond quarter of the fourteenth century; N. A. Zwopkog, Bulavtivég
eikéves ¢ Oeooadovikng (12°-15% audvag), in: To nuétepov k&Alog.
Bulavtvés emxéves amé v Oegoadoviky, ed. ®@. Kapayavvn, T.
Dovotépng, Osooalovikn 2018, 119-120, k. 18, who dates it to the
middle of the fourteenth century.

76 E. Kousoula, A. Ph. Trifonova, A Paleologean icon of Virgin
LEATiG Twv anehmopéveov” from Thessaloniki, Ni§ i Vizantija 17
(2009) 311, 314, fig. 3, 5; Awk. Koboovla, A. Ph. Trifonova, ITavayio
Odnyntpia «n EAmi twv amedmopévwyy, in: To nuétepov kdAlog.
Bulavtivés eixdves amdé v Oeooadoviky, ed. @. Kapaywdvvn, T.
Dovotépng, Oeooalovikn 2018, 171, cat. no. 7.

77 A, Katowwtn, Aupumpéownn eiove. A" Havayio OSnyrntpia.
B’. Ayio¢ Nikodaog, in: MAthp Ocov. Ameixovioeis ¢ Havayiag otn
Bulavtivi) Téyvy, ed. M. Baoihakn, Mildvo-ABrva 2000, 418-421, cat.
no. 66.

78 For these versions v. E. Atanasova, Mitiit za letiashtite ikoni,
in: Bregiit - moreto — Evropa. Modeli na interkulturna komunikatsiia,
ed. M. Santova, I. Stanoeva, M. Ivanova, Sofia 2006, 157-158;
Radoinova, Giirtsite, 161-162; Gergova, Chudesata, 176-178.

79 Radoinova, Giirtsite, 161.

80 Kwvoravrvidne H Meonufpia, 151.
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Constantinople, most likely from the second half or third
quarter of the fourteenth century.

Each year, on the 15th of August, the Dormition
of the Virgin and the feast day of the church, where
the miraculous icon is kept, the icon is taken out for
a public procession called a litany (Attaveia) around
the old town of Nessebar.8! The icon is believed to cure
different diseases, mainly psychological disorders,?
and that is why one of its names among the Bulgarians
is “Crazy Maria” (,,Jlymata Mapusa“).83 Another name
under which the icon is known is the “Black Virgin”
(“Yepnara Boroponuma”),84 an epithet commonly used
for various icons of Virgin, most likely because of the
dark patina that the painting has accumulated through
the ages,®° although it has recently been restored.
Among the Greeks of Mesembria,3¢ settled there since
ancient times, mainly after the Fall of Constantinople
to the Ottomans (1453), the icon is known as the Vir-
gin Megariotissa (Meyapuwtiooa), probably due to the
fact that ancient Mesembria was founded as a colony of
the Greek polis Megara in the sixthcentury BC. We can
also suggest that the icon was probably called Virgin
Chrysomagouriotissa (Xpvoopaykovpiwtiooa),d” after
the original name of the church of Mesembria where
the icon arrived alone and which was replaced by the
church of the Dormition of Virgin. It is interesting to
note the existence of an icon with that rare and similar
appellation - the icon of the Virgin Chrysomangou-
riotissa with saints (beginning of the nineteenth c.)38
in the Archaeological Museum of Sofia, Bulgaria. The
provenance of the icon is unknown, but it is assumed
to be the relict of a forgotten cult of a miraculous icon
of the Virgin from Sozopol on the Black Sea coast, as
there is a parekklesion of the Virgin Chrysomagri-
otissa. We could also suppose that this icon could be
related to the miraculous icon of the Virgin Hodegetria
with Great Feast (Dodekaorton) scenes from Mesem-
bria, if the epithet Chrysomagouriotisa is inscribed un-
der the revetment, which cannot be either confirmed
or discarded at this stage of research.

In conclusion, the general iconographical scheme of
the examined icon of the Virgin Hodegetria with twelve

81 Gergova, Chudesata, 178.

82 Kwvotavtwvidne H Meonufpia, 151.

83 Gergova, Chudesata, 176.

84 Raichevski, Kraibrezhna Stara planina, 476; Radoinova,
Gilrtsite, 160.

85 According to another tradition, the icon was carried into bat-
tle, where the men died and the women covered their hair with black
headscarves. Cf. Radoinova, Giirtsite, 160.

86 The Greek inhabitants of Mesembria, who after the anti-
Greek movement in Bulgaria from 1906 and later gradually left the
town till 1925, resettled in Greece, near Thessaloniki, where they es-
tablished a settlement named Nea Mesimvria after their old hometown
of Mesembria. There they built a church of the Virgin Megariotissa
and painted a copy of the miracle-working icon from Nessebar, known
as the Virgin Megariotissa (private note).

87 This is only a hypothesis, as the appellation of the Virgin,
which could have been inscribed under the silver revetment of the
icon, is not known.

8 For this icon v. I. Gergova, Ikonata na Bogoroditsa Khriso-
mangurtiotisa, P11 (2008) 11-16.

Great Feast (Dodekaorton) scenes from Nessebar brings
to mind the works of the Palaeologan period, from the
second half of the fourteenth century. The Great Feasts
scenes, which surround the main depiction of the Virgin
Hodegetria, show similarity with works mainly from the
middle and the third quarter of the fourteenth century.
The Virgin Hodegetria, which is an inlaid icon in the
center of the bigger main icon, belongs to a widely spread
iconographical type, seen also during the second and
third quarter of the fourteenth century.

Concerning the prosopographical characteristics of
the faces of the Virgin and Christ, as well as the style and
the technique of painting, they show close relation with
Palaeologan works of the second and third quarter of the
fourteenth century.

The above mentioned allows us to suggest that the
examined icon, which is believed to be miracle-working,
can be included among the works of two anonymous
painters from a Constantinopolitan painting workshop
of Constantinople or a local one influenced or formed
in the Byzantine capital. This seems logical not only be-
cause of the high quality of painting, but also due to the
direct or indirect cultural and artistic influence of Con-
stantinople in Mesembria,3° which, during the second
half of the fourteenth century (1367-1396)%0, was a part
of the Byzantine Empire and a famous commercial cent-
er with a strategic port. Mesembria was located only 200
km away from the capital of Byzantium, and its trade,
mainly on the Black Sea,’! no doubt helped the transfer
of works of art.”?

89 Numerous churches and icons of that period show that at
this time Nessebar was experiencing a rise and cultural flourishing.
The influence of Constantinople is seen in ecclesiestical architecture
— there are numerous churches, which are similar to those of Con-
stantinople in their structure and decoration. On this subject v. II.
A. Bokotonovhog, H exkAnoiaotiks] apyirektoviks] otig Opakikég
axtés Tov Evéervov Iovrov, in: Eikdves amd 116 Opakikés akTéG TOU
Evé&ervov Iovrov, ed. A. Tovpta, ABrva 2001, 33-34. The influence
of Constantinople is also seen in ecclesiestical art - numerous icons
of the high academic style were painted, with one notable example
being the double-sided icon of the Crucifixion (second half of the
fourteenth c.) from the church of Christ Akropolites in Nessebar.
Cf. G. Gerov, Une icéne inconnue de Iépoque des Paléologues avec
la représentation de la Crucifixion, in: Miktog Tapidng (1926-1996).
Agiépwpa ], ed. A. TIahovpac, Iodvviva 2003, ei. 3-7; A. Trifonova,
IadaioAdyeia eixéva TG Zravpwons oto Movoeio ¢ Bépvag, AXAE
31 (2010) 97, ewk. 9; eadem, Paleologova ikona s Razpﬂztie Hristovo
ot Arkheologicheskiﬁl muzei — Varna, Godishnik na Sofiiskiia
universitet ,,Sv. Kliment Okhridski, TSentiir za slaviano-vizantiiski
prouchvaniﬁ »Ivan Duichev® 97 (16) (2011) 505, fig. 9; for the dou-
ble-sided icon of the Virgin Hodegetria and the Crucifixion (second
half of the fourteenth c.) in the Archaeological Museum of Nesse-
bar, Bulgaria v. Chimbuleva, Giuzelev, Ikoni ot Nesebiir, 30-31, fig.
3; Trifonova, Hadaiodéyeia eixéva, 98, ew. 10; eadem, Paleologova
ikona, 505, fig. 10; for the icon of the Crucifixion (second half of the
fourteenth c.) from the region of Nessebar, today in the Archaeologi-
cal Museum of Varna, Bulgaria v. eadem, ITadaioAdyeia eixcéva, 92,
ewk. 1; eadem, Paleologova ikona, 499, fig. 1; for the two-sided icon
with Christ Pantokrator (second half of the fourteenth c.) from Me-
sembria, today in the National Historical Museum of Sofia, Bulgaria
v. eadem, Iladarodoyeieg eikéves oty Bovdyapia, AXAE 40 (2019)
288, eix. 8.

90 Giuzelev, Nesebiirskata arkhiepiskopifa, 30.

o1 A. Adiiov, H Ocooadovikn, n evSoxwpa THG KAl 0 0LKOVOUIKG
THG xWpos otny emoxn Twv Iadaoddywy, in: Bulavrvy Maxedovia
324-1430 p. X., ®@eooalovikn 1995, 193.

92 Trifonova, IMaAaoAdyeies eicoves ot Bovdyapic, 297.
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YynorBopna nkoHa boropoguiie Opururpuje
ca CLleHaMa JiBaHaecT BellMKNx npasHuka
(rpeha werBpTMHA XIV Beka) us Hecebapa, byrapcka

Anexcanppa @. Tpudonona

Opememe cTapyx U MOIEPHUX LIVBUIN3ALIN]A,
Yuusepsuret y Mecunnu, Vranuja

Y 4maHKy je npeficTaB/beHa YyLOTBOpPHa MKOHa bo-
ropoputie Opururpuje ca fpaHaecT BelMkuUx NpasHMKa
(rpeha yerBpruna XIV Beka) 13 npkse Ycrnema boropo-
pnanHor y Hecebapy (MecemBpuja) y byrapckoj.

Y cpepummeM moj/by MKOHE IIpefcTaB/beHa je boro-
ponuua OmuruTpuja, JOK Cy Ha 4eTUPH CTPaHE OKBUpA
TOT I10/ba HAC/IVKAHE CLeHe JBaHaecT Be/mKux nmpasHuka
(cm. 1-2): 1. braroBectn, 2. Pohewe Xpucroso, 3. Cpe-
Teme n 4. Kpurrewe XpucToBo, Ha ropmeM ey OKBUPa;
5. IIpeobpaxkemse, 6. Backpcemwe JlazapeBo u 7. Ynasak y
Jepycanum, Ha gecHOj cTpanu okBupa; 8. Pacmehe, 9. Cu-
masak y ajg un 10. BasHeceme, Ha neBoj ctpany; 11. Cua-
sak Csetor [lyxa Ha anoctone un 12. Ycnewe boropopn-
1le, Ha [OWeEM Jieny OKBUpa. VIKoHa, 3a KOjy ce Bepyje fa
je 4ymOTBOpHA, Ipumaja 1o ceeMmy cymehmu kareropuju
YMeTHYTHUX (KOMIO3UTHMX) MKOHA I HOCY CPeOPHU OKOB
(XVIII-XIX Bek), ka0 ¥ MHOToOpOjHe BOTMBHE JapoBe
boropopuuu.

Onmra wukoHorpadcka cxema uKoHe mopceha
Ha fle/la IIA/Ie0JIOTOBCKOr IIepMOfia M3 ApyTe II0/IOBUHE
XIV Beka. Ilpencrasa boropogune Opururpuje, Koja je

HAC/MKaHa Ha MKOHM YMETHYTO] y cpepuiTe Behe nkoHe,
IPUITAJiA MMPOKO PACIIPOCTPAILEHOM TUITY, KOjU C€ 9€CTO
cpehe Toxom gpyre u Tpehe yersprune XIV Beka. IllTo
ce TUYe ClieHa Bemnkux mpasHuka, Koje OKpy>Kyjy I/TaBHY
npencraBy boropopune Opururpuje, oHe TOKa3yjy MKO-
HOTpadCKy M CTMJICKY CIMYHOCT Ca JIeNMMA, YITTaBHOM
Ia7Ie0ONIKMM MKOHAMa, U3 cpefyHe 1 Tpehe yeTBpTHHE
X1V Beka.

['maBHa MKOHa M TIpe[CTaBe Ha OKBUPY OCTBapema
Cy aHOHUMHUX cimkapa Tpehe yerBpruHe XIV Beka, koju
Cy BEPOBaTHO JIOUIIM U3 HEKe YMETHUYKE pafiMOHuIle
Koncrantnnomnosma. Moryhe je, Takobe, fa cy 6umm npu-
HaJHNIM HeKe JIOKaTHe Tajde Koja je cTBapaia Moj yTH-
1jajeM YMETHOCTY BU3AHTUjCKE TIPECTOHUIIE U j€ Y IbOj
obpasopana. Ta mpernocTaBka o Besu ca IJapurpasom 3a-
CHOBaHa je Ha YMIbeHNUIN JIa je ped O CIMKapCKUM OCTBa-
pemuMa BeOMa BMCOKOT KBa/lMUTETa U J1a je KOHCTAHTU-
HOIIO/bCKM yTHULAj Y MecMBpHjI, KOja je TOKOM ApyTe IO-
nosuHe XIV Beka (1367-1396) nmpumasana BU3aHTUjCKOM
IIAPCTBY, 6110 BeoMa M3paXkKeH y KYITYPHOM U yMEeTHUY-
KOM TIOTJIETTY.

153







<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /sRGB
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 72
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.00000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.40
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 72
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.00000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.40
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 150
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.00000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


